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1. OBHIMUE ITOJOKXEHUSA

11 Hacrosmee nosoxeHue omnpenaesser LeaH, 3aAadd, MOPsSJOK OpraHu3allud U CPOKH
nposegenuss OTKPBITOI'O MEXAYHAPOJAHOI'O KOHKYPCA XVIOXECTBEHHOI'O
CJIIOBA «MUPoKUT» (manee Konukypc), a Taxke TpeOOBaHUS K KOHKYPCHBIM paboTam,
KpUTEpHH OTOOpa M OIEHKH paboT, mpencraBieHHbIXx Ha Konkypc. Konkypc HampaBieH Ha
pa3sBUTHE HCKYCCTBA XYAOXXECTBEHHOI'O CJIOBAa M IIONMYJIIPU3ALUI0 PYCCKOW JIMTEPATyphl B
MEXIYHApOJAHOM KYJIBTYPHOM IPOCTPAaHCTBE.—YUYaCTHUKUA MOTYT IPOIAEMOHCTPHPOBATh CBOU
JOCTUKEHUS, IOJIYYUTh IPU3HAHUE U BOZMOXKHOCTD JJIs AAJIbHEHIIIEr0 PocTa.
1.2. Konkypc npoBoauTcs B paMKax mpoekTa-nodeaurens B Konkypce «/loBepue u eAMHCTBOY»
Ha IPEJOCTaBICHUE TPAaHTOB MEXAYHAapOAHOIO COK3a HENPAaBUTEIIBCTBEHHBIX OpraHU3alui
«Accambnest Haponos Mupa» — «KynbrypHo-urpooit Tpuarion MUPoKUT. Mexaynapogasiii
JUAJIOT Yepe3 KyJIbTYypy, UTPY U TBOPUYECTBOY.
1.3.  Koukypc sBisercs OZHMM U3 KIIOUEBBIX Meponpusatuii mpoekta «MHUPoKUT» wu
MPOBOJIUTCS B 3209HOM (hopmare (110 BHICO3AIMHCAM BBICTYIUICHUH YYaCTHUKOB).
1.4. InuumaTtopoM npoekTa U rpaBoo0iagaTesaeM ero KOHUENIUH SBISeTCs:
— IlenTp peanuzanuu TBOpUecKuX MHULMATUB «BroxHosenue» (Poccuiickas @enepanus) u
— Initiative erLeben e.V. (DenepatuBHas PecnyOnmka ['epmanuis)
IIpoexT peanusyercs B MapTHEPCTBE C:
— Association Nationale Sociale des Compatriotes Russes en Tunisie (Tyrucckas
Pecny0inka)
[TapTHEpcKkass oOpraHuzanys OKa3blBAlOT OPraHU3alMOHHYIO MOAJIEPKKY M HE SBISIOTCA
paBo00IaAATENIMU KOHIIETIIIUU [TPOEKTA.
Jns moaroroBku u npoBeaeHus: Konkypea cozpaércs OpraHn3alliOHHBIM KOMHTET (fajee —
OprkomuteT) u Xropu.
1.5. Oduumaneueiii a3k KoHkypca — pycckuil. Y4YacTHUKM MOTYT BBIOMpATh S3BIK
MCIIOJTHEHUS U3 YTBEPKJIEHHOTO nepeyuHs (1. 4.2).
1.6. VYuactue B Konkypce GecruiatHoe.
1.7. Hudopmarus no opranuzaiuu u nposeneHno Konkypca pasMeriaercs Ha opUIMaIbLHOM

caiite Ilentpa: https://innovativehub.ru/ B odpunmaneHbix rpynmnax B conuaibHbiXx ceTssx BK

https://vk.com/ec.inspiration Temerpamm https://t.me/ecinspiration .

1.8. Ilpucnannsle Ha KoHKypc paOoThl pa3memiaroTcsi Ha O(UIMATBPHOM KaHaje LIEHTpa B

Pyry0 https://rutube.ru/channel/26846394/, Ha odunranbHOM caiite LenTpa:

https://innovativehub.ru / B oduimanbHBIX Trpymmax B  conuambHbIX ceTsix BK

https://vk.com/ec.inspiration Tenmerpamm https://t.me/ecinspiration
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2. EJIM 1 3ATAYY KOHKYPCA

2.1. Hean KoHkypca: BocHUTaHHE MHTEpeca K JIMTEpaType, pa3BUTHE HAaBBIKOB
BBIPA3UTENILHOIO YTEHHUS U YKPEIUICHHE MEKKYJIbTYpHOIO Juajiora cpeau moiozexu Poccun,
['epmanum, TyHuca u qpyrux ctpad A(QpUKaHCKOTO KOHTHHEHTA MOCPEICTBOM OHJIAHH-KOHKYpCa
YTEIOB.

2.2.  3anaum Konkypca:

2.2.1. BeisBieHue U NMoJjep:KKa TATaHTIMBBIX YTELOB U3 YUCIIA MOJOIEKHU, CTUMYJIMPOBAHUE
MHTEpeca K yrIIyOJIeHHOMY H3yYSHHIO JTUTEPATYPHI.

2.2.2. llomynsipuzauuss pyccKol  nureparypel B  pamkax mnpoekra «MHWPoKHWT»,
CHOCOOCTBYIONIAs PACIIMPEHUIO KYJIbTYPHOIO KPYyro30pa y4aCTHUKOB.

2.2.3. PazBuTue HaBBIKOB IYOJUYHBIX  BBICTYIUIGHHH, OpPATOPCKOIO  HMCKYCCTBa U
BBIPA3UTEILHOTO YTEHUS B OHJIAH-(hopMmaTe.

2.2.4. Coznanue miaat(opMbl Al TBOPYECKOTO OOMEHA W MEXKYJIbTYPHOTO OOIICHUS MEXIY
MOJIOJIBIMH JIFOJIbMH U3 PA3HBIX CTPaH.

2.2.5. CopetictBue (HOPMHUPOBAHHMIO IO3MTHBHOrO oOpaza Poccum kak crpanHbl ¢ Ooraroi

KYJbTYPOH U JIUTEPATYPOU.

3. YHACTHHUKH U CPOKH NPOBEJIEHUA KOHKYPCA

3.1. K yuacruro B KoHKypce mpuriamaroTcst MOJIOJIbIe JIF0IU B Bo3pacte oT 10 mo 25 et
(BxirounTensHO) U3 Poccun, I'epmanun, TyHuca u apyrux crpad AQpUKaHCKOr0 KOHTUHEHTA, a
TaKXe U3 BCEX OCTAIbHBIX CTPaH MUPA.

3.2.KoHKypc MpoBOAUTCS B CIEAYIOIUX BO3PACTHBIX KATErOPUAX:

Muagmas rpynma: 10 — 13 ner;

Cpennsts rpynna: 14 — 18 ner;

Crapuas rpynmna: 19 — 25 ner.

3.3.  Konkypc npoBoANTCS B OAMH 3Tall (3a04HBIH) B CIEIYIOIUE CPOKH:

3.4. Ilpuém 3as1BOK W KOHKYpCHBIX pabot: ¢ 20 derpans 2026 roma mo 20 ampens 2026 rona
BKITIOYHTEITBHO.

3.5.  Pabora XKropu u noasenenue utoros: ¢ 21 no 30 anpens 2026 rona.

3.6.  OOwsaBnenue nobdeaureneii: He mo3anee 05 mas 2026 roga. Pe3ynbraTsl myOIUKYIOTCS Ha

o(UIHaNBHBIX pecypcax MpOeKTa.

4. YCJIO0OBUSA YYACTHUA U TPEBOBAHUSA K PABOTAM

4.1. Ins yaactust B Koakypce HE00X0IMMO MOATOTOBUTH BHACO3AMUCH BBIPA3UTEILHOTO YTCHUS

JUTEPATypHOTO NMPOU3BEACHHUS.



4.2. SI3bIKU WUCTIOTHEHUS: PYCCKHUH, aHTTUHUCKHM, (PpaHIly3CKUi, HEMEIKUI I apaOCKUN S3BIK
(o BEIOOpY y4acTHHKA).

4.3. BeiOop npoussenenus: IIponsBeenue JOIKHO MPEACTABIATh PYCCKYIO KYJIbTYpY. YYaCTHUK
MOJKET BBIOpATh Kak MO3TUYECKOE, TaK U MPO3auYeCcKoe NMPOU3BEICHHUE (UM OTPBIBOK U3 HETO).
OpueHTHPOM MOXKET CIYKUThb peKkoMeHIoBaHHbIM crnucok (Ilpunoxenune 1 k gaHHOMY
[TonoxeHnto), 0IHAKO YYaCTHHK HE OTPaHMYEH UM U MOXKET BBIOpaTh APYroe MpoM3BEIEHUE,
CoOTBeTCTBYMOIIEe TeMaTnke KoHkypca.

4.4, Jlns yuactusi B KoHkypce HE0OX0IMMO HANpPaBUTh KOHKYPCHYIO paboTy, 0()OPMIICHHYIO B
COOTBETCTBUM C TPeOOBAHUSAMHU, U 3aMI0JIHEHHYIO 3asBKy. KOHKypcHas paboTa npeocTaBisieTcs B
BUJIC CCBUIKHM Ha BUIC0(aii, KOTOpas MPUKPEIUIIETCS K 3asiBKE.

4.5. TpeboBanus k Buaeodaiiy:

@opmam 6udeo: TOPU3OHTAIbHAs ChEMKA (COOTHOLIEHHE CTOpOoH 16:9), xopoliee KayecTBO
n300paxeHus U 3ByKa (6€3 MOCTOPOHHUX IIYMOB).

Monmaosic: BUAE03anuCh T0JKHA OBITh Tpon3BeieHa 0€3 BRIKIIIOYCHHS BHICOKaMephl (OTUH Kap,
0e3 CKJIeeK M MOHTaXka), JIM00 ¢ MUHUMAIIbHBIM MOHTaXXOM (CKJIeHKa y0iel He 3amperieHa, Ho
Ba)KHA 11€JIOCTHOCTh BOCIIPUATHS).

Xponomempadgic: POJIOIKUTEIBHOCTh BBICTYIUIEHUS JOJDKHA COCTABIATH OT 1,5 710 5 MUHYT.
[IpeBbimeHHE periiaMeHTa MOXKET CTaTh OCHOBAaHHEM JIJISl CHUIKCHHUS OLICHKH.

Cooeporcanue: B Ha4alle BUIEO YUACTHUK JIOJDKEH MPEICTABUTHCS (MMsI, (haMUITvsi, CTpaHa, TOPOI)
U Ha3BaTh aBTOpA U Ha3BaHHE UCIOIHIAEMOTr0 TPOU3BEACHNUS .

@aiin HeoOX0aMMO 3arpy3uTh Ha oOnayHoe xpanunuie (Annexc./luck, Google Drive, O6nako
Mail.ru) 1 npeaoCcTaBUTh NPSAMYIO CCHUIKY JUIsl CKAUUBAHMUSL.

[TonnepxxuBaemseie popmartsl daitnos: MP4, AV, MOV, WMV.

Cchlika Ha BUi€0 WM (ails 1oKkHa ObITh aKTUBHON (OTKPBITOH U1 CKaUMBaHUS/IPOCMOTpA) 10
MOMEHTA 3aBepIlEeHUs] KOHKYPCHBIX HctbiTaHui (10 30 ampens 2026 roga BKIOYUTEIBHO).

4.6. Y9acTHUK rapaHTHPYET, YTO UCTIOJTHEHNE HE HAPYIIAeT aBTOPCKUE i CMEKHBIE TpaBa TPETHHIX
mvi. Mcrionb30BaHe My3BbIKaIbHOTO COIIPOBOXKICHUS, KOCTFOMOB M JIEKOPAIHA IPUBETCTBYETCS,
HO HE sIBJIETCS 00s3aTeNbHBIM U HE JaeT MpeuMmyllecTBa B Oajulax, a JIMIIb YYUTHIBAETCS B

KaTCropuu «apTUCTU3M» .

5. HOPAOOK IMOJAYHA 3AABKHU
5.1. Ona yuactuss B Konkypce HeoOxoaumo B cpok o 20 ampens 2026 roaa 3amoyIHUTH
JIEKTPOHHYIO ()OPMY PErHCTPALINH, CChIJIKA Ha KOTOPYIO pa3MellleHa Ha O(pUIIMATIbHON CTpaHULE

npoekra: https://forms.gle/GmLugXpYSVYsjYagt7 nubo 3anonuuTh 3asaBKy ([Ipunoxenue 2) u

OINPaBUTh Ha JIIEKTPOHHYIO IOYTYy OpraHm3atopa contest@innovativehub.ru B teme mnmcema

ykazatb «3asBka MUPoKUT JIK ®UNO yuacTHUKa».
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5.2. 3amoyiHEHHWE PErHCTPallMOHHON (OPMBI aBTOMATUUYECKH O3HAYaeT NPHUHITHE YCIOBHM

nanHoro [losoxxeHus u cornacue Ha 00paboTKy NEePCOHATBHBIX JaHHBIX.
6. KPUTEPUU ONEHKH

6.1. OueHka BBICTYIUICHHH y4acTHUKOB ocymecTBisiercs JKiopu mo 10-OannpHOW mikane mo

CIIEIYIOIUM KPUTEPUSIM :

* 3HaHWME TEKCTa W €ro IoHUMaHue (OTCYTCTBHE OIIMOOK, CMBICIOBBIE aKIIECHTHI,
WHTOHAITMOHHAS JIOTHKA).

* BelpasuTenbHOCTh peuM M JUKLIUSA (YMCTOTa IPOM3HOLIEHHUS, SMOLIMOHAJIbHAs OKpackKa,
TEMITO-PHUTM).

* ApTUCTH3M U TBOPYECKUH MOIXOJ (MMMHMKA, 5KECThl, KOHTAKT C KaMEpPOW, OPUTHHAJIBHOCTb
MO/1a4, BHEITHUN BUT).

* CootBercTBHE NpousBeaeHMs TeMaTuke Konkypca (packpbiTe pycCKOM KyJIbTYphl).

* CobmofieHne perijaMeHTa 1 TeXHHYeCKUX TpeOOBaHuH.

6.2. OueHka ocyecTBisercss o HampasieHUsM «[loa3us» u «Ilpo3a» B Kaxmoil Bo3pacTHOM

KaTCropnun OTACJIbHO.

7. HOABEJEHHMUE UTOI'OB 1 HAT'PAXKJIEHUE

7.1. dns oueHku pabor ¢opmupyercs JKiopu U3 uucia Jestened KylbTypbl U HCKYCCTBa,
neaaroroB, (uiaomoroB M - mpejactaBuTeneld  opranusauui-naptepoB. CoctaB  XKiopu
yrBepxaaeTcas OprkOMUTETOM.

7.2. ITo ntoram Konkypca onpeznensitorcs [Tobenurenu (I'pan-nipu), a takxe Jlaypeatst I, II u 111
creneHeil u Ilpuzepst dummomantsl |, Il, Ill creneneit. Xropu ocrasnser 3a coboii mpaBo
NPUCYKJaTh CHEIHallbHble JUIUIOMBbI («3a CcOXpaHEHHE S3BIKOBBIX Tpaauuui», «llpus
3PUTENbCKUX CUMMATHI» U Ip.).

7.3. IlobGenuTenu v MpU3EPhI HArpaXkKAA0TCs AUIIIOMaMH (B 3JIEKTPOHHOM BHJIe). Bee yuacTHuKM
Konkypca noiy4aroT 31€KTpOHHBIE CEpTU(PHUKATHI 00 YUaCTHH .

7.4. Tlomaya 3asBKM O3HayaeT coIJlacke Ha NyOJMKAaIMI KOHKYPCHBIX MAaTepHajoB Ha

OoQUIMAIBHBIX pecypcax MpOeKTa.

8. ABTOPCTBO, UHTE/VIEKTYAJIBHBIE ITPABA U 3AIIIUTA ITPOEKTA

8.1. KynprypHo-urposoit  Tpuarion «MHNPoKUT» wu  MexnyHapoaHbli  KOHKYpC
xynoxectBeHHoro cioBa «MHWPoKUT» sBIAOTCS MEXIyHApOIHBIM POCCHHCKO-FEPMaHCKUM
aBTOPCKHUM IpoeKToM. [IpoekT pa3paboTaH COBMECTHO:

— UenTp peanmuszanuu TBOpueckux HHHIMATUB «BpoxHoBenue» (Poccuiickas Denepars)

— Initiative Erleben (®eneparuBnas Pecriyonuka ['epmanus)



8.2. Konmenmus mpoekTa, €ero CTpyKTypa, GopMar MNpOBEACHHUS, METOJMYECKHE MaTepHUalbl,
TekcThl [lonoxenus, cuieHapHble pa3paboTKU, BU3yaabHas aliJICHTHUKA, JIOTOTUIT 1 HAMMEHOBAHUE
«MUPOKUT» saBusAOTCA  pe3ylbTaTOM COBMECTHOM  MHTEJUIEKTYaJbHOM  JIESATEIBHOCTH
npaBooOyafaTeneii M OXpaHSIOTCS B COOTBETCTBHM C 3aKOHOJATENbCTBOM Poccuiickoi
Oenepannn, DeneparuBHoit Pecriydnuku ['epmanus 1 HopMamMu MEXITyHApPOIHOTO MpaBa.
8.3.MckmrounTenpHble MpaBa Ha HCIOJb30BAaHUE IMPOEKTA, €ro Ha3BaHWS U KOHLEMIHUU
IIPUHAJIEKAT IIPaBo00Ia aTeIsIM COBMECTHO.

8.4. Hcnonw3oBanue HazBaHusa «MHUPoKUT», ero mnpousBOIHBIX, a TakkKe MPOBEIACHUE
AQHAJIOTMYHBIX MEPOIPHUATHI, TOJTHOCTHIO UM YACTUYHO OCHOBAHHBIX Ha KOHLIETIIIUYU ITPOEKTa, Oe3
MUCBbMEHHOTO COTJIacHsl MpaBooOIIaaTesiel 3amperaeTcs.

8.5. Ilonmaas 3asBKy Ha yuactue B KoHKypce, ydacTHUK (JIMOO €ro 3aKOHHBINA MPECTaBUTEh)
MPEIOCTABIIIET OPraHU3aTOPaM HEUCKIIOUUTENbHOE 0€3BO3ME3THOE MPaBO HA HCIOJIb30BAHUE
MPEJICTABICHHBIX MaTepHaloB B MH(OPMAIIMOHHBIX, 00pa30BaTEIbHBIX, MPE3EHTAIMOHHBIX U
OTYETHBIX LENAX MPOEKTA.

8.6. OpranuzaTopbl OCTABIISIFOT 32 CO0O0I ITpaBO BHOCUTH MU3MEHEHUs B HacTosmee [lomoxenue ¢

00s13aTeNnpHOM MyOIMKaluel aKTyaabHOU pelaKIiH.

9. KOHTAKTHAS UTHO®OPMALUS
OpraauzaunoHHbil komuteT KoHkypca:
Poccus

DrekTpoHHas moyrta: contest@innovativehub.ru

KonTaktHoe nuno: HoBuk Enena BacunwseBHa, nupexktop AHO «llenTp peanusanum TBOPpUECKUX
MHUIMATUB «BIOXHOBEHUEY.

Tenedon: +79931011861

I'epmanus

DnexTponHas moyra erlebeninitiative@gmail.com

Konrtaktasie muito Enena Xub Initiative erLeben e.V.
Tenedon: +49 1774732791
Tynuc

DrexkTpoHHas moyra: ancr.tunis2025@gmail.com

Konrakthoe nuro: 3amanoBa Jlapuca AnatonbeBHa, pykoBoauTens HKO «Association Nationale
Sociale des Compatriotes Russes en Tunisie»

Tenedon: +216 58 314 448
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Mpuiaoxenne 1

PEKOMEHJIYEMbINA CIIMCOK JIUTEPATYPBHI
1. KTACCHYECKAA PYCCKAA ILIO23HA (XIX — nauano XX eexa)
1.1. Anekcanmp bnok: «Hesnakomka», «O, BecHa 06e3 KoHIa W 0e3 Kparo...», «Poccusi»
(«OnsTh, KaK B TOJBI 30J10THIE...»), «Ha none KynukoBom» (LMK, OTPHIBKH).
1.2.  Anexkcannp Ilymkun: «IIpopok», «AHuap», «BHOBb s moceTum...», «OceHb» (OTPBIBKH),
«MamzouHa.
1.3. Adanacuit ®et: «Cusna Houb. JIyHOUW OBLT MOJIOH caf...», «YUHUCh Yy HUX — Y Ay0a, y
OepE3bl...».
1.4. Wsau bynun: «OnunouectBo», «llocnequuit mmensy, «Beuepy, «Jlucronan (OTphIBKH).
1.5. Muxaun JlepmoHTOB: «BBIX0XKY OJIMH 5 Ha Jopory...», «[Ipopok», «Baiepuk» (OTpbIBKH),
«Mupbipn» (OTPBIBKH).
1.6. Huxonait Hekpacos: «Pa3Mbinuienus y napagHoro noabe3aa» (0TpeiBKu), «KpecThsHckue
netu» (OTpbIBKH, Hampumep, «OOHaXIbl B CTYACHYIO 3UMHIOIO TOpY...»), mosma «Pycckue
JKEHITUHBD (OTPBIBKH).
1.7. ®é&nop Troruen: «Silentium!», «O, kak yOHICTBEHHO MBI TIOOUM...», «YMoM Poccuto He
MOHSATE...», «Ham He naHo mpeayraaarb...».

2. PYCCKAA IIO233UA XX BEKA (Cosemckuii nepuoo u cepeopanblii 6eK)

2.1. Awnna AxmaroBa: «Cana pyKH 1MOJ TEMHOHW Byaiblo...», «[lecHs mocieanen BcTpedny,
«MyxectBO», «PonHas 3emmnsay, «[IpumMopckuii COHET.

2.2.  bopuc Ilactepnak: «®DeBpanb. JlocTarh YepHUI U IUIAKATh...», «ONpeaeneHue moI3umny,
«Huxkoro He O6yzer B ome...», «['amiery», «3uMHss HOUb» (Mero, Mesno 1o Bceil 3emie...).

2.3. bynmar OkymxaBa: «Ilecenka o mnexore», «MonutBa @Ppancya Buiiona», «Bame
Oyaropojue, rocroxka Y aava...», «Jlo cBUAaHus, MaTbUUKN».

2.4. Brnamumup Bricoukwii: «OH He BepHyncs u3 00s», «bparckme wmormisr, «KoHu
npuBepeiuBbIey, «banana o 6opboe», «IlecHs o apyrey.

2.5. Brnamumup MasikoBckuii: «A Bbl Morim 0b17», «llociymraiite!», «Ckpunka 1 HEMHOXKKO
HEPBHO», «XO0polliee OTHOIIEHUE K Jomaasamy», «HeoOpruaitHoe MPUKITIOYEHHE...» (OTPBIBKH).
2.6. Mapuna l[BeraeBa: «MouM cTHXaM, HalMCAHHBIM TaK PaHo...», «KT0 co31aH U3 KaMHSL...»,
«Tocka o poaune! JlaBHO...», «MHe HpPaBUTCS, YTO Bbl OOJBHBI HE MHOML...», CTUXU U3 IUKIIA
«Ctuxu x broky».

2.7. Huxonait Pybuos: «Tuxas Mos poauHa», «B ropHuiie Moei cBETIO...», «3Be3/1a moyien»,
«Pycckuii OoroHeK».

2.8.  Ocun Mannenpmram: «JIeauarpany («5 BepHyscs B MO Topoj...»), «beccoHHHUIA.
I'omep. Tyrue nmapyca...», «3a rpeMydyro 10071€CTh TPATYIIUX BEKOB...».

2.9. Cepreit Ecennn: «Ilucbmo matepmy», «OTroBopmia poima 3oiotas...», «He xanero, He
30BY, He T1auy...», «lllarans Te1 Mos, [llarans...», «UepHbIil 4enoBeK» (OTPHIBKH).

3. COBPEMEHHAA PYCCKAA INO33HA (Koney XX — nauano XXI eexa)

Jlna mnaoweii eo3pacmuoit cpynnut (10-13 nem)

3.1.  Amnacracus OproBa: «10JIOUKH-TISITKNY, «ITO TPY30BUK, a 3TO MpHIe». CTUXU JyIs AeTel
N O ACTAX, OYCHb TaAKTUJIbHBIC, PAIOCTHBIC 1 COBPEMCHHBIC .

3.2.  bopuc 3axonep: «Kur u Kor», «Bpennsiii kot», «Ilepemenan, «/IBa u tpu», «Moi ey,
«He Bezer»



3.3. Tamuna sauna (I'anuna ['puuenko): «[IyroBUYHBIN TOPOIOKY, «XOIUT TIO JIECY OJICHBY,
«Knoyns», «Tpu nonymku», «Bo3aymiHbsie 3aMKu». Y IUBUTEIbHBIE, 00pa3HbIE CTUXU, KOTOPBIE
MHTEPECHO pa30HpaTh U UCTIOIHSATH .

3.4. T'puropuii Octep: «Bpennbie coBeThl». brecTsmmii o0pas3er IOMOPUCTUIECKON MOA3HH,
KOTOPBIA OTJIMYHO MOJXOAUT I BBIPA3UTEIBHOTO YTEHUS U TapAaHTUPOBAHHO HAXOAMUT OTKIIMK Y
ayIUTOPHH .

3.5. Mapuna bopoaunkas: «PweiOkun TeneBuzop», «He mpocute!», «V Bpauayn, «SlcHas
noroga», «Konnynse He kongyercs». TOHKUN TUPUK, YMEIOIINUNA TOBOPUTH C IETbMH HA UX SI3bIKE
¢ 100pOi UPOHHEH .

3.6. Mama PymacoBa: «C neba maganu crapymkny, «Enyt neBouku B Mammne». CoBpeMeHHast
1odsTecca, YbM CTUXH CTPEMUTENFHO 3aBOEBAIM JIFOOOBH JETeH M POJIUTENCH 3a HCKPEHHOCTh U
[NOHMMAHHUE COBPEMEHHOIO JIETCTBA .

3.7.  Muxaun ScuoB: «Jlsrymonok mnon BumHel», «Ckamonaz», «DokycHuk», «lmaBHOE
ycioBuey, «Hydeno-mMayueno». Ero cTuxu moHATHBI AETSAM, HO B HUX BCErJa €CTh MECTO JJis
Pa3MBIIUICHHS U YIIBIOKH .

3.8. Haranus Bonkoa: «Jleto yesxkaer», «/Bopeu», «be3 mops», «llepenérusie [enbl
Mopo3eD» .

3.9. Cepreit Maxorun: «Jlero Hapacnamky», «HoBeHbkHi», «S Haydmics IUIaBaThy,
«['pubHOI TOXKIBY .

Jlna cpeoneit 6o3pacmuoit zpynnot (14-18 nem)

3.10. Aunexkcannp ['ypeBuu

3.11. benna AxmanynuHa: «A HamocIeIOK sl CKaxy...», CTUXU O TBOPYECTBE.

3.12. bopuc 3axonep: «Most Boobpazunus», «Mcropus ['ycenuupi», «Ilouemy nepeBbsi He
XOIAT»

3.13. Bnanumup Bricoukuii: «bannana o 6ops0e», «IlecHs o npyre», «OH He BepHYICS U3 00s».
J171s MOAPOCTKOB 3TO MOIIHENIINI MaTepHal O B3pOCIEHNH, YECTH U BBIOOPE.

Bsiuecnas Jletikun: «Tvl — repoit anu3o/a, Gpurypa BTOpOro IiiaHa...» .

3.14.  murpuii KomomeHckuit

3.15. Esrenwmii EBTymenko: «Co MHOO BOT UTO MPOUCXOUT...», «JI10/1eii HEMHTEPECHBIX B MUPE
HET...»

3.16. MHocud bpoxackwmii: «[Iumurpumsry, «PoxaecTBeHCcKas 3Be37a». MoHO 100aBUTh Ooee
paHHMe, "FoHOLIECKUE" CTUXU, HanpuMep, «OT OKpauHbl K LIEHTPY».

3.17. Honna Cnenakosa: «Jlaxtunckas», «Ilocnennuit pa3 B LIITKO» .

3.18. Po0Oept PoxnecrBenckuii: «HemoBeky HaI0 Malio...», «Bce HaunHAeTCs C JIIO0BH...».

Jlna cmapweit eo3pacmuoii cpynnwt (19-25 nem)

3.19. Amngpeit Bosnecenckwmii: «Cara», «Jloporue mwmTcoTpymHUIBY, «KUBUTE HE B
IIPOCTPAHCTBE, a BO BpEMEHM...», «lcnoBensy, «MoHnomor Mapuina MoHpo».

3.20. benna AxmanynuHa: «A HamoclelOK i CKaxy..», «O, MO 3acTeHUMBBIH Trepoif...»,
«/1oxnb u cioBo», «llo ynuie Moei KOTOPBIN IOA...».

3.21. Bnanumup Beiconkuit: «bamnana o Bpemenu», «Konu mnpuBepeanuBsle», «Paiickue
s0710KM», «baHbpka mo-0emomy».

3.22. Esrenuit EBTymenko: «Jltogeli HEMHTEPECHBIX B MHpE HET...», «ayT Oenble cHErH...»,
«Co MHOIO BOT YTO MPOUCXOTUT...», «Hacneauuku Ctanunay.



3.23. Hocud bponckwmii: «SI BXOaua BMECTO TUKOTO 3Beps B KIETKY...», «[IMHrpumsbI»,
«PoxnecTBeHCcKas 3Be3/1a», «He BbIX0AM U3 KOMHATHL...», «KOHEI IPeKpacHOU 3MOXW».

3.24. PobGept PoxnectBeHckwmii: «MrHoBeHus», «HenoBeky Hano mano...», «Bce HaunHaeTcs ¢
T00BH...», «bannanga o kpackax», mosma «PekBuem» (OTPBIBKH).

3.25. Tloatel HoBoro mokoienusi: IIpoextsl «Jluteparypnas razera» um «Kapra momnomoit
JUTEPaTyphD» PETYIIpHO MyOIuKyIOT cTuxu puHanuctoB (Beponuka Anumiosa, Poman benses,
Jlunus BepecoBud u Ap.), KOTOPhIE MOTYT CTaTh OTIWYHOM HAXOAKOHM /I KOHKypca. Takke
MOKHO OOpaTUTh BHHMaHUE Ha aBTOPOB, MyOnuKyromuxcs B xkypHanax «HOHocth», «HoBbII
MUP», «KAPHOH.

4. PYCCKAA I1PO3A (Kopomkue pacckazvl u 0mpuvléKu)

Jlna oemeit 10-13 nem:

4.1. Apxanuii Iaiinap: «Hyk u I'ex», « Tumyp u ero komanaa» (OTpbIBKH).

4.2. Banentuna OceeBa: «BomnmeOHoe cioBo», «/{unka» (oTpbiBKH), «baOkay.

4.3. Bukrop HparyHckuii: «/leHuCKHHBI paccka3bhy (Hanpumep, «TaitHoe cTaHOBUTCS SIBHBIMY,
«/leBouka Ha mape», «[ TaBHBIE PEKNY).

4.4. Bnanumup XKene3nukoB: «Hyueno» (OTPBIBKH) .

4.5. Koncrantul IlaycroBckuii: «3asubu nansl», «Kop3uHa ¢ en10BbIMU MIHUIIKaMU», «CTapblil
oBap».

4.6. Jles Toncroii: «Paccka3sl miis gereity, «Axynay, «[IpppKok».

4.7. Hapun» AGrapsu: «MaHIOH» (OTPBIBKH) .

4.8. HOpuii fAxosnes: «Cepaie 3eminny, «Poiaps Bacsay, «Cobuparomniuii oonaka.

Jna noopocmkoe 14-18 nem:

4.9.  Anexcanap Kynpun: «Tanép», «benslii mynensy, «HyaecHsli JOKTOP».

4.10. Amnaronuii AnekcuH: «A TeM BpeMeHeM I7ie-To...», « peTuil B msTom psaay» .

4.11. Anton YexoB: «Tocka», «Pa3masus», «CmepTh UYMHOBHHKa», «BaHbkay,
«3T0YMBITIUICHHHUK.

4.12. bopuc BacunbeB: «A 30pm 31ech TUXHE...» (OTPHIBKH, 0coOeHHO MoHONOr JKeHu
KomenbkoBoii nunu Putet Ocsaaunol), «B cnickax He 3HaYMICA» (OTPBIBKH) .

4.13. Banenrtun Pacniytun: «Ypoku ¢ppaHIly3cKOro» (OTphIBKH).

4.14. Bacwumuit Hlykummn: «Mukpockom», «Cpesan», «Oouna», «Hyauk».

4.15. Tanuna llep6akoBa: «Bam n He CHUIIOCHY (OTPBIBKH).

4.16. UBan Typrenen: «CTuxoTBOpeHHUs B mpo3e» («Bopobeit», «Pycckuii s3b1k», «bausHensy,
«MHUIIOCTBIHSY).

4.17. Jleonun Anapees: «lleTbka Ha mauey, «bapramot u ['apackka», «Kycakay.

4.18. Muxaunn [Hlomoxos: «Haxamenok», «Cyap0a yenoBekay (OTPBIBKH, HAIPUMEp, BCTpeda ¢
Baneii).

Mnsa monooesxcu 18-25 nem:

4.19. Muxaun bynrakos: «Macrep um Maprapura» (mMoHonor Bonanpma, con Hwuxanopa
WBanoBuya, pasroBop Hemya c Ilumatom), «Cobaube cepaue» (MoHOIOTH mpodeccopa
[TpeobpaxeHckoro).

4.20. bopuc ITacrepnak: «Jlokrop XKusaroy» (ctuxu KOpwust JKuBaro, oTpbIBKH TIPO3HI O JIIOOBU U
PEBOJTIOIINN).



4.21. Anekcanap ComkenunbiH: «MatpeHuH 1Bop» (oTpeiBKH), «OpwH neHb VBana
JlenrcoBruyay (OTPBIBKH).

4.22. Bapnam IlamamoB: «KonbsIMcKkue pacckaszb» (KOpPOTKHE paccKasbl, HalpuMep,
«[Tocnenuuii 60# maitopa [lyraueBay, «JleTckue KapTUHKIY).

4.23. HOpuii Kazakos: «Tuxoe yrpo», «l"omyboe u 3eneHoe», «Bo cHe Thl TOPBKO IUIAKa».
4.24. Anekceit BapiamoB: pacckasbl 0 COBPEMEHHOCTH.

4.25. 3axap [Ipunenun: pacckassl u3 coopauka «I'pex» (tienzypa 18+).

5. JUTEPATYPA JUIAA MEK/IVYHAPO/IHOI'O KOHTEKCTA

5.1. OO6psapl u donbkiop: OTPHIBKA U3 aPpPUKAHCKUX CKA30K, PYCCKUX OBLIMH, HEMELKHX
JIeTeH]T B XYI0’KECTBEHHOI 00paboTke.

5.2.  Anekcannp Ilymxkun: «[logpaxanus Kopany», ctuxu o cBobome. Ero adpukanckoe
npoucxoxaenue (apan llerpa Bemukoro) camo mo cebe sBisieTcss MoctoM Mexay Poccueit u
Adpuxoii.

5.3. Huxomaii ['ymunen: <« Kupad», «O3zepo Yan», «Abuccunckue necHu». lloar,
BOCTeBaBIINi Apuky.

5.4. KoncrtanTtuH bagbMOHT: CTUXH O pa3HBIX CTPAHAX U KYJIbTYypax.

5.5. Ywnrms AiirmatoB: «Ilmaxa», «bensiii mapoxom» (oTpbiBKH). [IncaTens, 00beIuHAIOMINI
TIOPKCKYIO U PYCCKYIO KYJIBTYPBI.

5.6. Hnbd u [letpos: «12 cTynbeB» (oTpbiBKH). OCTpOYMHBIN B3I HA 0OIIEUEIIOBEUYECKUE
[IEHHOCTH .

5.7.  Eprenmii Bononaskus: «JlaBp» (OTpBIBKH O €IUHCTBE MHUPA).

5.8. Hewmeukas Tema B pycckoii nuteparype: CTUXU pyCCKUX MOATOB 0 ['epmanuu (Hampumep,
XKykosckui, Trotues, [lacrepnak), nepeBosl I'eiine, Pusbke.

6. CIIPABOYHAA JINTEPATYPA (/{na noocomosku)

OTH KHUTH TOMOTYT YYacTHHKAM TIIyO)Ke TOHSATh TEKCT W IMOJATOTOBUTH €0 BBIPA3ZHTEIHHOE
YTEHUE .

6.1.  Jlorman }O. M. AHanu3 mo3THYECKOTO TEKCTA.

6.2. Cyxux U. H. CtpykTypa u cmbici: Teopust TuTepaTypsl Ul BCEX.

6.3. Otkuna E. I'. PazroBop o cTuxax.

6.4. KupmyHnckuit B. M. Beenenue B nureparypoBesieHHE.

BAKHOE ITPUMEYAHMUE /IUIA YHACTHUKOB

[IpencraBieHHbIN BbIIIE COIUCOK JTUTEPATYPHI SIBISETCS PEKOMEHIATENIbHBIM, a He 0053aTeIbHBIM.
OH co3maH Afs TOTO, 4TOOBI MOMOYb BaM COPHEHTHUPOBATHCS B MHOT000Opa3uu pyccKon
JUTEepaTyphl U 00paTUTh BHUMaHKE Ha aBTOPOB U MMPOU3BEACHHUSI, KOTOPbIE YK€ 3apEKOMEH 10BN
ce0st B KOHKYPCHOM IIPAaKTHKE.

Oonako 2naguslii 66160p ocmaémcea 3a eamu!

KoHKkypc 4TenoB — 3T0 HE MPOCTO MEXAaHMYECKOE BOCIPOU3BENECHUE TEKCTa. JDTO MCKYCCTBO
NPOXKUBAaHUS, JUAIOT MEXIy aBTOPOM, YTEIOM M 3puTesieM. Bbel Moxkere BbIOpaTh Ir000€
MOSTHYECKOE WM TPO3audecKoe IPOU3BEACHHE Ha PYCCKOM s3blke (MJIM €ro OTpPBHIBOK),
COOTBETCTBYIOIIEE BAllIUM BO3PACTHBIM BO3MOKHOCTSIM U, YTO CAMOE Ba)KHOE, — OJIM3KOE JINYHO
BaM.

[Tpu BBIOOpE Mpou3BeeHUs oOpaliaiiTe BHUMaHHE Ha TO, O YeM OHO TOBOPUT JIMUHO BaM. JKropu
MEXIYHApOJHOIO KOHKypCa BCErJa LEHUT HE IPOCTO TEXHUKY YTEHHUS, a HCKPEHHOCTD,



NOTPpYXEHHEe B MaTepuaj U CIHOCOOHOCTh MepenaTh YHHBEpPCAIbHbIE YeIOBEYECKHE IIEHHOCTH
(mobpoty, munocepane, mo00Bs K PoanHe, yBakeHUEe K JPYTrod KyIbType), KOTOPbIE TTOHSTHBI
3putento u B Poccun, u B Adppuke, u B ['epmanun.

COBET YYACTHUKAM

Kaxk naiimu «ceoé» npouszeedenue?

+ IIpucnymaiitecs k cebe. O 4éM BaM XOUETCA TOBOPHUTH €O CLEeHbI? UTO Bac BOJNHYET, palyer,
TPEBOXKUT, BAOXHOBISAET? TEKCT AOKEH OT3hIBAaThCA B BallleM CEpALE, TOJBKO TOTAAa OH
HaWJET MyTh K CEpLLy 3pUTEISL.

+ Mimure B pasHBIX MCTOYHMKAX. He orpanuumMBaiiTech IIKOJBHOM mHporpammoii. Uwmtaiite
JTUTEepaTypHBIC KYpPHAIbI, MO3THYECKUE MOAOOPKH B HHTEPHETE, COOPHUKH COBPEMECHHBIX
aBTOPOB, OOpalaiiTech K TBOPUYECTBY MUCATENEH Balllero peruoHa Wik crpaHbl. Bo3aMoxHO,
Ballle MPOM3BEICHUE €€ HE 3BY4YaJO0 CO CHEHbIl, U ATO CTAHET BalIUM YHHUKaJIbHBIM
MIPEUMYIIIECTBOM.

4+ YUuTBHIBaliTE CBOM BO3MOKHOCTH. Bribupaiite TekcT, KOTOpbIi Bam nof cuiry. OLeHuTe ero
00BEM, JIEKCHUKY, SMOLIMOHAIBHYIO CI0XKHOCTh. CIpaBUTECH JIU BbI C JUTMHHBIM MOHOJIOTOM
WM BaM Jy4ylle B3ATb KOPOTKOE, HO €MKOe CTHUXOTBOpeHue? CMOKeTe JIM Bbl IepeaaTh
coxHbIE GUITOCOPCKUE pa3MbIIIIIEHUS aBTOpa?

+ Jlymaiite o 3putene. Bama 3aqa9a — He IPOCTO PacCKa3aTh TEKCT, a BOBJEYb CIIyHIATENS B
CBOIO MCTOPUIO. YUUTHIBAITE BO3pacTHbIE OCOOEHHOCTH Balllell ayAUTOPHUH, €€ KyIbTYPHbIN
KOHTEKCT (0OCOOEHHO BaXKHO ISl MEXKIYHApPOIHOTO KOHKYypca!). Balie mpousBeeHue 101KHO
OBITH MOHATHO U MHTEPECHO HE TOJILKO BaM, HO U TEM, KTO CHJIUT B 3aJI€.

Ocoovle cosemul 011 padomul ¢ CO8PEMEHHON NOIZUEIL:

% SI3pIk — Baml TIaBHBIA MHCTpYMeHT. OOpallaiiTe BHUMAaHHE Ha A3BIK MPOM3BENEHHSA: OH
JIOJDKEH OBITh OJIM30K BaM, HE Ka3aThCs apXaWdHbIM MM HaJyMaHHO-CIOXHBIM. Xopoliee
COBPEMEHHOE CTUXOTBOPEHHUE NAaET OrPOMHOE IIPEUMYILECTBO — OHO FOBOPHUT CO 3PUTENEM
Ha OJTHOM fI3bIKE, [TOJIHUMAET TEMbI, KOTOpPbIE BOJIHYIOT 3/1€Ch U ceiuac.

* [1yOuna norpyxenus. IIOMHUTE: OTCYTCTBHE BPEMEHHOW IMCTAHLUM TPEOYeT emmé Goee
[I1yOOKOro MOTrPY:KEHUs B TEKCT U JIMYHOTO OTHOLIEHUsS K HeMy. Bbl He MokeTe crpsTarbes
3a aBTOPUTETOM KJIACCHKA, BBI JIOJIKHBI CTaTh TOJIOCOM 3TOT'O TEKCTA 3/IECh U ceiyac, 10Ka3aThb
3PUTEINIO, YTO ITH CTPOKH HANKCAHBI ITPO HETO U MPO CErOJHANIHUN JEHb.

Yaauu BaM B NMOHUCKE «CBOEro» MNPOM3BeleHHS] U SIPKMX BBICTYIJIEHMH Ha
KOHKYypce!



DopMa perucTpauny y4aCTHUKA
JlureparypHoro koukypca yreuos «MUPoKHUT»

[Tpunoxenue 2

®Gamunus, Mwmsa, OtyecTtBO (MpU HATWYHH)
YYaCTHHKA

Hata  poxaenuss (a1 BepuduKanuu
BO3PACTHOM KaTETOPUH )

Crtpana, ropo/1 poKUBaHUS

OO0pazoBatenbHOE YUpexaeHUe (110 KETaHHIO)

[lemaror, oTBedarommii 3a  MOJATOTOBKY
y4acTHUKA (TIPH HATWYUH )

KonTakTHbIl email

KonTakTHbIH TeaedoH (TI0 )KeJTaHUTO)

Ha3Banwne ncroaHsaemMoro IMPOU3BCACHUA.

ABTOp MIPOU3BEACHHUS.

SI3BIK UCIIOJIHEHUS.

Ccpuika Ha BHUzeoposuk (yOemuTech, dYTO
OTKPBIT JIOCTYII IO CCBLIKE).

Cornacue Ha 00pabOTKy NEpCOHAIBHBIX
JaHHBIX

Cornacue Ha pPasMCIICHUC pa6OTI>I B
cooTBeTcTBUH ¢ ITonoxeHnuem
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1. GENERAL PROVISIONS
1.1. These regulations determine the goals, objectives, procedure for organization,
and timelines for the Open International Competition of Artistic Speech
«MUPoKUT» (hereinafter referred to as the Competition), as well as the
requirements for competitive works, and the criteria for the selection and evaluation
of works submitted to the Competition. The Competition is aimed at developing the
art of artistic speech and promoting Russian literature in the international cultural
space. Participants can demonstrate their achievements, gain recognition, and have
the opportunity for further growth.
1.2. The Competition is held as part of the winning project in the «Trust and Unity»
Competition for grants from the International Union of Non-Governmental
Organizations «Assembly of the Peoples of the World» — «MWPoKUT Cultural
and Gaming Triathlon. International Dialogue through Culture, Game, and
Creativity.»
1.3. The Competition is one of the key events of the «MIPoKNT» project and is
held in a remote format (based on video recordings of participants' performances).
1.4. The originator of the project and the holder of the rights to its concept are:
. Center for the Realization of Creative Initiatives «Inspiration» (Russian
Federation) and
. Initiative erLeben e.V. (Federal Republic of Germany)
The project is implemented in partnership with:
. Association Nationale Sociale des Compatriotes Russes en Tunisie (Republic
of Tunisia)
Partner organizations provide organizational support and are not holders of the rights
to the project concept.
An Organizing Committee (hereinafter referred to as the Organizing Committee)
and a Jury are established for the preparation and conduct of the Competition.
1.5. The official language of the Competition is Russian. Participants may choose
the language of performance from the approved list (clause 4.2).

1.6. Participation in the Competition is free of charge.



1.7. Information on the organization and conduct of the Competition is posted on the

official website of the Center: https://innovativehub.ru/ and in the official groups on

social networks VK: https://vk.com/ec.inspiration ; Telegram:

https://t.me/ecinspiration .

1.8. Works submitted to the Competition are posted on the Center's official channel
on Rutube: https://rutube.ru/channel/26846394/ , on the official website of the

Center: https://innovativehub.ru/ , and in the official groups on social networks VK:

https://vk.com/ec.inspiration ; Telegram: https://t.me/ecinspiration .
2. GOALS AND OBJECTIVES OF THE COMPETITION

2.1. Goal of the Competition: To cultivate an interest in literature, develop

expressive reading skills, and strengthen intercultural dialogue among young people
from Russia, Germany, Tunisia, and other countries of the African continent through
an online recitation competition.

2.2. Objectives of the Competition:

2.2.1. To identify and support talented young reciters, stimulating interest in the in-
depth study of literature.

2.2.2. To promote Russian literature within the «MIROKIT» project, helping to
broaden the cultural horizons of participants.

2.2.3. To develop public speaking skills, oratory, and expressive reading in an online
format.

2.2.4. To create a platform for creative exchange and intercultural communication
between young people from different countries.
2.2.5. To help form a positive image of Russia as a country with a rich culture and

literature.

3. PARTICIPANTS AND COMPETITION DATES
3.1. Young people aged 10 to 25 years (inclusive) from Russia, Germany, Tunisia,
and other African countries, as well as from all other countries of the world, are
invited to participate in the Competition.
3.2. The Competition is held in the following age categories:

Junior Group: 10 — 13 years old;


https://innovativehub.ru/
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Middle Group: 14 — 18 years old;

Senior Group: 19 — 25 years old.

3.3. The Competition is held in one stage (remote) within the following timeframe:
3.4. Submission of applications and competitive works: from February 20, 2026, to
April 20, 2026, inclusive.

3.5. Jury evaluation and summing up: from April 21 to April 30, 2026.
3.6. Announcement of winners: no later than May 5, 2026. The results will be

published on the project's official resources.

4. PARTICIPATION CONDITIONS AND REQUIREMENTS FOR WORKS
4.1. To participate in the Competition, it is necessary to prepare a video recording
of an expressive reading of a literary work.

4.2. Languages of performance: Russian, English, French, German, or Arabic (at the
participant's choice).

4.3. Choice of Literary Work: The work must represent Russian culture. The
participant may choose either a poetic or prose work (or an excerpt from it). A
recommended list (Appendix 1 to these Regulations) can serve as a guide; however,
the participant is not limited to it and may choose another work that corresponds to
the theme of the Competition.

4.4. To participate in the Competition, it is necessary to submit the competitive work,
formatted according to the requirements, and a completed application form. The
competitive work is provided as a link to a video file, which is attached to the
application.

4.5. Video File Requirements:

. Video Format: Horizontal shooting (aspect ratio 16:9), good image and sound
quality (without extraneous noise).

. Editing: The video recording must be made without turning off the camera
(one shot, without cuts or editing), or with minimal editing (splicing takes is not
prohibited, but the integrity of perception is important).

. Duration: The performance must last between 1.5 and 5 minutes. Exceeding

the time limit may result in a lower score.



. Content: At the beginning of the video, the participant must introduce
themselves (first name, last name, country, city) and state the author and title of the
work being performed.

« The file must be uploaded to a cloud storage service (Yandex.Disk, Google
Drive, Mail.ru, Cloud) and a direct download link provided.

. Supported file formats: MP4, AVI, MOV, WMV,

. The link to the video or file must be active (open for downloading/viewing)
until the completion of the competition (until April 30, 2026, inclusive).

4.6. The participant guarantees that the performance does not violate the copyright
or related rights of third parties. The use of musical accompaniment, costumes, and
scenery is welcome but not mandatory and does not provide an advantage in points;

it is only considered in the "artistry" category.

5. APPLICATION SUBMISSION PROCEDURE
5.1. To participate in the Competition, it is necessary, by April 20, 2026, to fill out
an electronic registration form, the link to which is posted on the official project
page: https://forms.gle/GmLugXpYSVYsjYqgt7 OR fill out the application form

(Appendix 2) and send it to the organizer's email
address: contest@innovativehub.ru. Indicate
"Application MUPoKHT _LC_Participant's Full Name" in the subject line.

5.2. Filling out the registration form automatically implies acceptance of the terms

of these Regulations and consent to the processing of personal data.

6. EVALUATION CRITERIA
6.1. Participants' performances are evaluated by the Jury on a 10-point scale
according to the following criteria:
Knowledge and understanding of the text (absence of errors, semantic emphasis,
intonational logic).
Expressiveness of speech and diction (clarity of pronunciation, emotional coloring,

tempo-rhythm).


https://forms.gle/GmLuqXpYSVYsjYgt7

Artistry and creative approach (facial expressions, gestures, eye contact with the
camera, originality of delivery, appearance).

Relevance of the work to the Competition theme (revealing Russian culture).
Compliance with the time limit and technical requirements.

6.2. Evaluation is carried out in the categories "Poetry" and "Prose™ within each age

group separately.

7. SUMMING UP AND AWARDING
7.1. A Jury is formed to evaluate the works, consisting of cultural and artistic figures,
educators, philologists, and representatives of partner organizations. The
composition of the Jury is approved by the Organizing Committee.
7.2. Based on the results of the Competition, Winners (Grand Prix), as well as
Laureates of I, 11, and 111 degrees, and Prize-winners (Diploma holders) of I, 11, and
I11 degrees are determined. The Jury reserves the right to award special diplomas
("For the Preservation of Linguistic Traditions," "Audience Choice Award," etc.).
7.3. Winners and prize-winners are awarded diplomas (in electronic form). All
participants of the Competition receive electronic certificates of participation.
7.4. Submitting an application implies consent to the publication of competition

materials on the official resources of the project.

8. AUTHORSHIP, INTELLECTUAL PROPERTY RIGHTS AND PROJECT
PROTECTION
8.1. The «MUPoKUT» Cultural and Gaming Triathlon and the «MIROKIT»
International Artistic Speech Competition are an international Russian-German
author's project. The project was developed jointly by:
Center for the Realization of Creative Initiatives «Inspiration» (Russian Federation)
Initiative Erleben e.V. (Federal Republic of Germany)
8.2. The project concept, its structure, format, methodological materials, text of these
Regulations, script developments, visual identity, logo, and the name «MUPoKIWT»

are the result of joint intellectual activity of the rights holders and are protected in



accordance with the legislation of the Russian Federation, the Federal Republic of
Germany, and international law.

8.3. The exclusive rights to use the project, its name, and concept belong jointly to
the rights holders.

8.4. The use of the name «MHUPoKUNT», its derivatives, as well as the holding of
similar events, wholly or partially based on the project concept, without the written
consent of the rights holders is prohibited.

8.5. By submitting an application for participation in the Competition, the participant
(or their legal representative) grants the organizers a non-exclusive, royalty-free
right to use the submitted materials for informational, educational, presentation, and
reporting purposes of the project.

8.6. The organizers reserve the right to make changes to these Regulations, with the

obligatory publication of the current version.

9. CONTACT INFORMATION
Organizing Committee of the Competition:
Russia

Email: contest@innovativehub.ru

Contact person: Elena Vasilyevna Novik, Director of the ANO «Center for the

Realization of Creative Initiatives «Inspirationy.
Phone: +79931011861
Germany

Email: erlebeninitiative@gmail.com

Contact person: Elena Hib, Initiative erLeben e.V.
Phone: +49 1774732791
Tunisia

Email: ancr.tunis2025@gmail.com

Contact person: Larisa Anatolyevna Zamanova, Head of the NGO «Association

Nationale Sociale des Compatriotes Russes en Tunisie»

Phone: +216 58 314 448


mailto:contest@innovativehub.ru
mailto:erlebeninitiative@gmail.com
mailto:ancr.tunis2025@gmail.com

Appendix 1

RECOMMENDED READING LIST

1. CLASSICAL RUSSIAN POETRY (19th — early 20th century)

1.1. Alexander Blok: "The Stranger,” "Oh, spring without end and without edge...", "Russia"
("Again, as in the golden years..."), "On the Kulikovo Field" (cycle, excerpts).

1.2. Alexander Pushkin: "The Prophet,” "Anchar,” "Again | visited...", "Autumn™ (excerpts),
"Madonna."

1.3. Afanasy Fet: "The night shone. The garden was full of the moon...", "Learn from them — from
the oak, from the birch...".

1.4. Ivan Bunin: "Loneliness,” "The Last Bumblebee,” "Evening,” "Falling Leaves" (excerpts).
1.5. Mikhail Lermontov: "l go out alone on the road...", "The Prophet,” "Valerik" (excerpts),
"Mtsyri" (excerpts).

1.6. Nikolai Nekrasov: "Reflections at the Grand Entrance" (excerpts), "Peasant Children"
(excerpts, e.g., "Once upon a time, in the cold winter time..."), the poem "Russian Women"
(excerpts).

1.7. Fyodor Tyutchev: "Silentium!”, "Oh, how murderously we love...", "Russia cannot be
understood with the mind...", "We are not given to predict...".

2. RUSSIAN POETRY OF THE 20TH CENTURY (Soviet Period and Silver Age)

2.1. Anna Akhmatova: "She clasped her hands under a dark veil...", "Song of the Last Meeting,"
"Courage," "Native Land," "Seaside Sonnet."

2.2. Boris Pasternak: "February. Get ink and weep...", "Definition of Poetry," "There will be no
one in the house...", "Hamlet," "Winter Night" ("It snowed, it snowed all over the earth...").

2.3. Bulat Okudzhava: "Little Song about Infantry,” "Prayer of Francois Villon," "Your Honor,
Lady Luck...", "Farewell, Boys."

2.4. Vladimir Vysotsky: "He Did Not Return from the Battle,” "Mass Graves," "Fastidious
Horses," "Ballad of Struggle,” "Song about a Friend."

2.5. Vladimir Mayakovsky: "Could You?", "Listen!", "Violin and a Little Nervously,” "Good
Treatment for Horses," "An Extraordinary Adventure..." (excerpts).

2.6. Marina Tsvetaeva: "To my poems, written so early...", "Who is made of stone...",
"Homesickness! For a long time...", "'l like that you are not sick with me...", poems from the cycle
"Poems to Blok."

2.7. Nikolai Rubtsov: "My quiet homeland,” "It is light in my room...", "Star of the Fields,"
"Russian Light."

2.8. Osip Mandelstam: "Leningrad” ("I have returned to my city..."), "Insomnia. Homer. Tight
sails...", "For the resonant valor of the coming ages...".

2.9. Sergei Yesenin: "Letter to Mother,” "The golden grove dissuaded me...", "I do not regret, do
not call, do not weep...", "Shagane, you are mine, Shagane...", "The Black Man" (excerpts).

3. CONTEMPORARY RUSSIAN POETRY (Late 20th — Early 21st Century)

For the junior age group (10-13 years old)

3.1. Anastasia Orlova: "Little Apple-Heels," "This is a truck, and this is a trailer." Poems for
children and about children, very tactile, joyful, and modern.

3.2. Boris Zakhoder: "The Whale and the Cat," "The Harmful Cat," "Recess,” "Two and Three,"
"My Lion,” "No Luck."



3.3. Galina Dyadina (Galina Grichenko): "Button Town," "A Deer Walks Through the Forest,"”
"Clowns," "Three Pillows," "Castles in the Air." Amazing, imaginative poems that are interesting
to analyze and perform.

3.4. Grigory Oster: "Bad Advice." A brilliant example of humorous poetry, perfect for expressive
reading and guaranteed to resonate with the audience.

3.5. Marina Boroditskaya: "Rybin's TV," "Don't Ask!", "At the Doctor's,” "Clear Weather," "The
Witch is Not in the Mood for Witchcraft." A subtle lyricist who knows how to speak to children
in their language with gentle irony.

3.6. Masha Rupasova: "Old Ladies Fell from the Sky," "Girls Are Driving in a Car." A
contemporary poetess whose poems have quickly won the love of children and parents for their
sincerity and understanding of modern childhood.

3.7. Mikhail Yasnov: "Little Frog under the Cherry,"” "Climber,” "Magician,”" "The Main
Condition," "Scarecrow-Meowcrow." His poems are understandable to children, but there is
always room for reflection and a smile.

3.8. Natalia Volkova: "Summer is Leaving,” "The Palace,” "Without the Sea,” "Migratory
Grandfather Frosts."

3.9. Sergei Makhotin: "Summer Wide Open," "The New Kid," "I Learned to Swim," "Mushroom
Rain."”

For the middle age group (14-18 years old)

3.10. Alexander Gurevich

3.11. Bella Akhmadulina: "And in the end, I will say...", poems about creativity.

3.12. Boris Zakhoder: "My Imagination," "The Caterpillar's Story," "Why Trees Don't Walk."
3.13. Vladimir Vysotsky: "Ballad of Struggle," "Song about a Friend," "He Did Not Return from
the Battle." For teenagers, this is powerful material about growing up, honor, and choice.

3.14. Vyacheslav Leikin: "You are a hero of an episode, a supporting character..."

3.15. Dmitry Kolomensky

3.16. Yevgeny Yevtushenko: "This is what is happening to me...", "There are no uninteresting
people in the world..."

3.17. Joseph Brodsky: "Pilgrims,” "Christmas Star." One can add earlier, "youthful" poems, e.g.,
"From the outskirts to the center."”

3.18. Nonna Slepakova: "Lakhtinskaya,” "The Last Time in TsSPKO."

3.19. Robert Rozhdestvensky: "A person needs little...", "Everything begins with love..."

For the senior age group (19-25 years old)

3.20. Andrei Voznesensky: "Saga,” "Dear Literary Ladies,” "Live not in space, but in time...",
"Confession,” "Monologue of Marilyn Monroe."

3.21. Bella Akhmadulina: "And in the end, I will say...", "Oh, my shy hero...", "Rain and the
Word," "Along my street for so many years..."

3.22. Vladimir Vysotsky: "Ballad of Time," "Fastidious Horses,"” "Apples of Paradise," "The
Banya in White."

3.23. Yevgeny Yevtushenko: "There are no uninteresting people in the world...", "White snows
are falling...”, "This is what is happening to me...", "Stalin's Heirs."

3.24. Joseph Brodsky: "I entered the cage instead of a wild beast...", "Pilgrims," "Christmas Star,"
"Don't leave the room...", "The End of a Beautiful Era."



3.25. Robert Rozhdestvensky: "Moments,” "A person needs little...", "Everything begins with
love...", "Ballad of Colors," the poem "Requiem" (excerpts).

3.26. Poets of the new generation: Projects like "Literary Gazette" and "Map of Young Literature”
regularly publish poems by finalists (Veronika Anchilova, Roman Belyaev, Lilia Veresovich, etc.),
which can be an excellent find for the competition. Also, pay attention to authors published in
magazines like "Yunost," "Novy Mir,"” "Arion."

4. RUSSIAN PROSE (Short stories and excerpts)

For children 10-13 years old:

4.1. Arkady Gaidar: "Chuk and Gek," "Timur and His Team" (excerpts).

4.2. Valentina Oseeva: "The Magic Word," "Dinka" (excerpts), "Grandma."

4.3. Viktor Dragunsky: "Deniska'’s Stories" (e.g., "The Secret Becomes Revealed,"” "Girl on a Ball,"
"The Main Rivers").

4.4. Vladimir Zheleznikov: "Scarecrow" (excerpts).

4.5. Konstantin Paustovsky: "Hare's Paws," "Basket with Fir Cones," "The Old Chef."
4.6. Leo Tolstoy: "Stories for Children,” "The Shark," "The Jump."

4.7. Narine Abgaryan: "Manyunya" (excerpts).

4.8. Yuri Yakovlev: "Heart of the Earth,” "Knight Vasya," "The Cloud Gatherer."

For teenagers 14-18 years old:

4.9. Alexander Kuprin: "The Tapfer,” "The White Poodle,” "The Wonderful Doctor."

4.10. Anatoly Aleksin: "In the Meantime, Somewhere...", "The Third in the Fifth Row."

4.11. Anton Chekhov: "Misery," "A Ninny," "Death of a Clerk," "Vanka," "The Malefactor."
4.12. Boris Vasiliev: "The Dawns Here Are Quiet..." (excerpts, especially Zhenya Komelkova's or
Rita Osyanina's monologue), "He Was Not on the Lists" (excerpts).

4.13. Valentin Rasputin: "French Lessons" (excerpts).

4.14. Vasily Shukshin: "The Microscope,” "Cut Them Down to Size," "The Insult,” "The Oddball."”
4.15. Galina Shcherbakova: "You Never Dreamed It" (excerpts).

4.16. lvan Turgenev: "Poems in Prose” ("The Sparrow,” "The Russian Language,” "The Twins,"
"The Beggar").

4.17. Leonid Andreev: "Petka at the Dacha," "Bargamot and Garaska," "Biter."

4.18. Mikhail Sholokhov: "The Rascal,” "The Fate of a Man" (excerpts, e.g., the meeting with
Vanya).

For young adults 18-25 years old:

4.19. Mikhail Bulgakov: "The Master and Margarita" (Woland's monologue, Nikanor lvanovich's
dream, Yeshua's conversation with Pilate), "Heart of a Dog" (monologues of Professor
Preobrazhensky).

4.20. Boris Pasternak: "Doctor Zhivago" (poems of Yuri Zhivago, excerpts of prose about love
and revolution).

4.21. Alexander Solzhenitsyn: "Matryona's Home" (excerpts), "One Day in the Life of Ivan
Denisovich" (excerpts).

4.22. Varlam Shalamov: "Kolyma Tales" (short stories, e.g., "The Last Battle of Major Pugachev,"
"Children's Pictures").

4.23. Yuri Kazakov: "Quiet Morning," "Blue and Green,"” "In a Dream You Wept Bitterly."



4.24. Alexey Varlamov: stories about modernity.
4.25. Zakhar Prilepin: stories from the collection "Sin" (18+ content).

5. LITERATURE FOR THE INTERNATIONAL CONTEXT
5.1. Rituals and Folklore: Excerpts from African fairy tales, Russian epics, German legends in
literary adaptation.

5.2. Alexander Pushkin: "Imitations of the Koran," poems about freedom. His African origin (the
moor of Peter the Great) is itself a bridge between Russia and Africa.

5.3. Nikolai Gumilyov: "The Giraffe," "Lake Chad,” "Abyssinian Songs." A poet who celebrated
Africa.

5.4. Konstantin Balmont: poems about different countries and cultures.

5.5. Chingiz Aitmatov: "The Scaffold,” "The White Steamship" (excerpts). A writer uniting Turkic
and Russian cultures.

5.6. IIf and Petrov: "The Twelve Chairs" (excerpts). A witty take on universal human values.

5.7. Yevgeny Vodolazkin: "Laurus" (excerpts about the unity of the world).

5.8. The German Theme in Russian Literature: Poems by Russian poets about Germany (e.g.,
Zhukovsky, Tyutchev, Pasternak), translations of Heine, Rilke.

6. REFERENCE LITERATURE (For preparation)

These books will help participants understand the text more deeply and prepare its expressive
reading.

6.1. Lotman, Y. M. Analysis of Poetic Text.

6.2. Sukhikh, I. N. Structure and Meaning: Literary Theory for Everyone.

6.3. Etkind, E. G. Conversation about Poetry.6.4. Zhirmunsky, V. M. Introduction to Literary
Studies.

IMPORTANT NOTE FOR PARTICIPANTS

The reading list presented above is recommendatory, not mandatory. It is created to help you
navigate the diversity of Russian literature and pay attention to authors and works that have already
proven themselves in competition practice.

However, the main choice remains yours!

A recitation competition is not just a mechanical reproduction of a text. It is the art of living it, a
dialogue between the author, the reader, and the viewer. You can choose any poetic or prose work
in Russian (or an excerpt from it) that corresponds to your age capabilities and, most importantly,
is personally close to you.

When choosing a work, pay attention to what it says to you personally. The jury of an international
competition always values not just reading technique, but sincerity, immersion in the material, and
the ability to convey universal human values (kindness, mercy, love for the Motherland, respect
for another culture) that are understandable to viewers in Russia, Africa, and Germany.

ADVICE FOR PARTICIPANTS

How to find "'your" work?

4+ Listen to yourself. What do you want to talk about on stage? What worries, delights, disturbs,
or inspires you? The text must resonate in your heart, only then will it find its way to the
viewer's heart.



4+ Search in different sources. Don't limit yourself to the school curriculum. Read literary
magazines, poetry collections on the internet, anthologies of contemporary authors, and
explore the works of writers from your region or country. Perhaps your chosen piece hasn't
been performed on stage yet, and this could be your unique advantage.

4+ Consider your capabilities. Choose a text that you can handle. Assess its volume, vocabulary,
and emotional complexity. Can you manage a long monologue, or would it be better to choose
a short but powerful poem? Can you convey the author's complex philosophical reflections?

4+ Think about the viewer. Your task is not just to recite the text but to engage the listener in
your story. Consider the age characteristics of your audience and their cultural context
(especially important for an international competition!). Your work should be understandable
and interesting not only to you but also to those watching.

Special advice for working with contemporary poetry:

+ Language is your main tool. Pay attention to the language of the work: it should be close to
you, not seem archaic or artificially complex. A good contemporary poem has a huge advantage —
it speaks to the viewer in the same language, addressing topics that are relevant here and now.

4+ Depth of immersion. Remember: the lack of a time distance requires even deeper immersion
in the text and a personal attitude towards it. You cannot hide behind the authority of a classic;
you must become the voice of this text here and now, proving to the viewer that these lines are
written about them and about today.

Good luck in your search for "your™ work and success in the competition



Participant Registration Form
Literary Recitation Contest "MIROKIT"

Appendix 2

Participant's Last Name, First Name,
Patronymic (if any)

Date of Birth (for age category verification).

Country, City of Residence.

Educational Institution (optional).

Teacher responsible for preparing the
participant (if any).

Contact Email

Contact Phone Number (optional).

Title of the Performed Work.

Author of the Work.

Language of Performance.

Link to the Video (ensure the link has viewing
access).

Consent to the Processing of Personal Data.

Consent to the Publication of the Work in
accordance with the Regulations.







